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Andrew A. Anderson is Emeritus Professor of Spanish Literature at the University of Virginia. His research is primarily concerned with four related areas: the poetry and theatre of Federico García Lorca; the historical avant-garde in Spain; Spanish theatre between the World Wars; and the dynamic of relationships between writers and artists during this same interwar period. Amongst his twelve books the following are most relevant here: El veintisiete en tela de juicio: Examen de la historiografía generacional y replanteamiento de la vanguardia histórica española (2005); Ernesto Giménez Caballero: The Vanguard Years (1921-1931) (2011); El momento ultraísta: Orígenes, fundación y lanzamiento de un movimiento de vanguardia (2017); La recepción de las vanguardias extranjeras en España: Cubismo, futurismo, dadá. Estudio y ensayo de bibliografía (2018); and Configurations of a Cultural Scene: Young Artists and Writers in Madrid, 1918-1930 (2023). He is the author of numerous articles and book chapters, and has also co-edited four collective volumes, prepared ten critical editions and curated three exhibitions. 162 words
Mark Antliff is Mary Grace Wilson Distinguished Professor Emeritus at Duke University and the author of numerous books, including Inventing Bergson: Cultural Politics and the Parisian Avant-Garde (1993), Avant-Garde Fascism: The Mobilization of Myth, Art and Culture in France, 1909-1939 (2007), and Sculptors Against the State: Anarchism and the Anglo-European Avant-Garde (2022). With Vivien Greene, he co-curated the exhibition The Vorticists: Rebel Artists in London and New York, which travelled to the Peggy Guggenheim Collection (Venice) and Tate Britain (London) in 2010-11. A collection of his writings will soon appear in Russian translation with the dissident Égalité Press. Antliff is on the editorial boards of Fascism: Journal of Comparative Fascist Studies, the Journal of Avant-Garde Studies and Modernism / Modernity. His latest scholarship focusses on an international group of artists, public intellectualsand art critics who integrated the visual arts into their myriad theories of pacifism and non-violent resistance during the tumultuous era from the Spanish Civil War to the advent of the Cold War. 164 words
Günter Berghaus is a Senior Research Fellow at the University of Bristol and has been Guest Professor at Brown University, Providence/RI and the State University of Rio de Janeiro. After his studies in Cologne and Berlin, he moved to London, then Bristol, where his research interests shifted from German Baroque drama to Italian Renaissance theatre, then Modern Dance and avant-garde performance. His research into Futurism began with his monographs The Genesis of Futurism (1995), Futurism and Politics (1996) and Italian Futurist Theatre (1998). Over time, this has led to some thirty books concerned with various aspects of avant-garde and modernism studies, art history, theatre, performance and cultural politics. Recent publications include editions of F.T. Marinetti’s Necessità e bellezza della violenza (2021) and Tullio Crali’s Sintesi teatrali futuriste (2023) and essays concerned with “Futurist Influences in Dada”, “Futurist Anti-Fascism” and “Spectacles of Food: The Futurist Gesamtkunstwerk and its Renaissance Precursors”. Many of his more than 100 essays on Futurism have been translated into Chinese, Croatian, French, Georgian, German, Hungarian, Italian, Japanese, Polish, Portuguese, Russian and Spanish. 178 words
Martina Borghi is an Honorary Research Fellow at Royal Holloway University of London and Contract lecturer at Università degli Studi di Pavia. She received her doctorate in 2022 with a thesis entitled Arte programmata: The Role of Programming and Observer Engagement in 1960s Italian Programmed and Kinetic Art. Between 2019 and 2021, she participated in Interdisciplinary Italy, a project examining the rôle of the arts in Italy in the 1930s and 1960s. She designed workshops for the exhibition in the Estorick Collection, London, The Making of Modern Italy: Art and Design in the Early 1960s. In 2012, she worked with the family of the Futurist artist Riccardo Ricas Castagnedi for the creation of a private family archive and for the exhibition Riccardo Ricas racconta i suoi quadri, which made this versatile Milanese artist better known to the wider community. She currently collaborates with the family of the Futurist artist Regina Cassolo Bracchi in Milan on the study and digitization of her personal archive of drawings. In her current research, she explores the intersection of abstraction, science and feminism in the first half of the 1960s. 184 words
Vanessa Beatriz Bortulucce is a historian of image, art and culture. Graduated in History from the State University of Campinas (1997), she wrote her MA in Art and Cultural History at the State University of Campinas (2000) and PhD dissertation in Social History at the State University of Campinas (2005). As a post-doctorate student at the Department of Modern Literature at the University of São Paulo, she studied Umberto Boccioni and the Futurist manifesto. She currently teaches at the Assunção University Centre in São Paulo courses in history, pedagogy and communication, esp. contemporary art, Italian Futurism, art and politics. In her research, has also concerned herself with art and politics in totalitarian régimes, mass culture and cultural industry, esp. comics, media, cinema and photography, image culture (horror, funerary art, symbolisms) and African art. She is a member of ABEC (Brazilian Association of Cemetery Studies) and ICOM Brazil (Brazilian National Committee of the International Council of Museums). 156 words
Norbert Gacek graduated from Jagiellonian University in Kraków with an MA in French and Comparative Literature, with two theses on T.S. Eliot’s poetry and on Arthurian echoes in nineteenth-century French Symbolist poetry. He is currently preparing his cotutelle Ph.D. dissertation on Roland Barthes: L’écrivain at the Doctoral School in Humanities of the Jagiellonian University in Kraków and at Sorbonne Université in Paris. In 2023, he joined the International T. S. Eliot Society and participated in its annual conference at Harvard University. His research stay at Loyola University Chicago was supported by a funding scheme of the Polish National Agency for Academic Exchange (NAWA), designed to internationalize doctoral schools and foster international mobility and research cooperation. 115 words
Lisa Hanstein received her Ph.D. in Art History from Goethe University Frankfurt in 2015. She currently holds the position of Academic Assistant in the library at the Kunsthistorisches Institut in Florenz – Max-Planck-Institut. In 2018, she completed her Masters in Library and Information Science. She specializes in Italian Futurism, focussing on the impact of psychology, spiritism and science on Italian Futurist art. Her research into female Futurists and their interest in paranormal phenomena led to her current project on Edyth von Haynau and her literary, artistic and photographic œuvre. Hanstein is also investigating the rôle of women in early-twentieth century Italy and has co-organized a conference on Italian Futurism within the broader context of international avant-garde movements, published as Altri futurismi (Special edition of Semicerchio: Rivista di poesia comparata, 2010). She has also curated the Futurist online exhibition ZANG TUMB TUUM…, as well as the digital Futurism archive PRO FIRENZE FUTURISTA. She has published several articles on Futurism, the Futurism Archive of the KHI in Florence, and on Edyth von Haynau (Rosa Rosà). 172 words
Benedikt Hjartarson is Professor of Comparative Literature and Cultural Studies at the University of Iceland. He received his Ph.D. with a dissertation on Das frühe avantgardistische Manifest: Eine diskurshistorische Analyse from the Faculty of Arts at the University of Groningen in 2012. His main fields of expertise are the European avant-garde movements of the early 20th century, historical discourse analysis and cultural historiography. He is editor in chief of the Journal of Avant-Garde Studies and he has been a member of the steering committee of EAM (European Network for Avant-garde and Modernism Studies) since its foundation in 2007. He was also a member of the steering committee of the Nordic Network of Avant-garde Studies (2003–2009) and he is one of the editors of the four-volume book series A Cultural History of the Avant-garde in the Nordic Countries, published by Brill in 2012–2022. His recent publications include the monograph Gáttir: Heimsbókmenntir á Íslandi 1913–1943 (2026) and, as co-editor, Globalizing the Avant-Garde (2025); Realisms of the Avant-Garde (2020); Utopia: The Avant-Garde, Modernism and (Im)possible Life (2015); Decentring the Avant-Garde (2014).181 words
Ekaterina Lazareva is an Assistant Professor of Art History and Theory at the Russian State University for Humanities, Moscow, and a Senior Research Fellow at the State Institute of Art Studies, also in Moscow. She received her Ph.D. in 2011 with a dissertation on The Evolution of Futurism in Italy and Russia after 1915. In 2013, she published an anthology of Futurist manifestos from the 1920s and 30s in Russian translations, Vtoroi futurizm: Manifesty i programmy italianskogo futurizma, 1915– 1933. In 2020, she published a two-volume collection of Italian Futurist manifestos, Italianskii futurizm: Manifesty i programmy, 1909– 1941. Her fields of research include Italian Futurism, Russian avant-gardes, modern and contemporary art, and avant-garde theory. She is the chief editor of the website Futurism.ru and has worked as an artist and curator on the exhibitions Moscow Mayakovsky Festival (2002), Photographing Future (2013–2014), The Fabric of Felicity (2018-2019), The Coming World: Ecology as the New Politics, 2030– 2100 (2019), Speculations, Fakes and Predictions in the Age of Coronacene (2021). 160 words
Barbara Meazzi is Full Professor of Italian Studies at the Université Côte d’Azur, Director of the Centre de la Méditerranée Moderne et Contemporaine (CMMC) and co-editor of Les Cahiers de la Méditerranée. She also co-directs the Arts, Cultures, Pouvoirs series at the Presses Universitaires Savoie Mont Blanc, dedicated to interdisciplinary approaches to cultural history and including volumes such as Futurismo a Nizza: La mostra ritrovata (1934) (2023). Her research focusess on Italian and transnational Futurism, avant-garde networks, journals and correspondence, cultural circulations between Italy and France, and the relationships between aesthetics, politics and the press. She has published extensively on the reception and international diffusion of Futurism, notably in Le Futurisme entre l’Italie et la France (1909–1919) (2010). She has edited the correspondence between Ardengo Soffici, Serge Férat and Hélène Œttingen (2013) and is also the author of Il fantasma del romanzo: Le Futurisme italien et l’écriture romanesque (2021). Her current undertakes archival research into the intellectual networks of Futurism and Italian Fascism. 164 words
Serge Lorenzo Milan is Maître de Conférences of Italian Literature and Civilization at the Université Côte d’Azur. He edited the anthologies Fiori futuristi (2003), La mia anima è puerile e altre poesie genovesi di F.T. Marinetti (2004), Ovabere: Sincopatie futuriste di Farfa (2005) and wrote various essays on Futurist manifestos and ideology. His book-length studies include L’Antiphilosophie du futurisme: Propagande, idéologie et concepts dans les manifestes de l’avant-garde italienne (2009), and he edited with J. F. Trubert Avant-gardes: Frontières, mouvements (2013) and Avant-gardes: Délimitations et historiographie (2021). He is also interested in cinema studies (Techniques et pratiques du scénario, edited with A. Boillat in 2025) and co-edits the series Arts, Cultures, Pouvoirs for Presses Universitaires Savoie – Mont-Blanc. Together with with Rossella Lorenzi and Barbara Meazzi he co-edited the volumes Futurismo a Nizza: La mostra ritrovata (2022) and Expérimentation et avant-gardes: L’œil ébloui de Noëmi Blumenkranz-Onimus et Luciano Caruso (2025). He is currently editor-in-chief of the main French-language journal on narratology, the open-access Cahiers de Narratologie. 166 words
Larissa Maria Müller studied German and Italian philology, visual arts and art history at the University of Tübingen, where she also worked as a research assistant for the international thematic network Literary Cultures of the Global South, funded by the Federal Ministry for Research, Technology and Space and the German Academic Exchange Service. She is now a doctoral fellow at the Kunsthistorisches Institut in Florenz – Max-Planck-Institut and is pursuing her Ph.D. at the University of Tübingen with a dissertation on Umberto Boccioni. Her project has been supported by several fellowships, including those of the Cusanuswerk Foundation, the Förderverein des Kunsthistorischen Instituts in Florenz – Max-Planck-Institut, the Department Art, Science and Business at the Akademie Schloss Solitude Stuttgart, and the binational German–Italian Doctoral Programme jointly offered by the Institute for German Studies, Comparative Literature and Cultural Studies at the University of Bonn and the Dipartimento di Filologia Moderna at the Università degli Studi di Firenze. 154 words
Manuela Ortis graduated from the Faculty of Modern Literature in Padua with a thesis on the pictorial heritage of the churches of Portogruaro (Venice). She has combined teaching with researching local history, focussing on the art history of the Veneto area. She published an essay on the figures of Cima da Conegliano and Palma the Younger and a historical and biographical study on the Italian-born French explorer Pierre Savorgnan de Brazza. In recent years, she has conducted in-depth archival research on Luigi Russolo, which led to the biography Luigi Russolo da Portogruaro a Milano: I Russolo una famiglia di musicisti (2022). In 2025, on the occasion of Russolo’s 140th birthday, she organized an international conference in Portogruaro, where she presented a paper on Luigi Russolo and Paris (1928-1932). She has given numerous lectures on the multifaceted personality of this founding member of the Futurist movement. 144 words
Elissa J. Rashkin is a research professor at the Centro de Estudios de la Cultura y la Comunicación, Universidad Veracruzana, Mexico, with research interests in Mexican and international film, photography, literature, gender and cultural history. She is the author of Women Filmmakers in Mexico (2001) (published in translation in 2015 as Mujeres cineastas en México: El otro cine), The Stridentist Movement in Mexico (2009), La aventura estridentista: Historia cultural de una vanguardia (2014), Atanasio D. Vázquez, fotógrafo de la posrevolución en Veracruz (2015) and Soy de nación campesino: Representación y memoria en el agrarismo veracruzano (2022). She has also co-edited volumes, including Luz rebelde: Mujeres y producción cultural en el México posrevolucionario (with Ester Hernández Palacios, 2020) and Visual Representations: Handbook of the Anthropocene in Latin America VI (with Gerardo Gutiérrez Stam, Arturo Camacho and Olaf Kaltmeier, 2026). She was also involved with the recent edition and accompanying booklet Actual No. 3. Edición facsimilar, estudios (2022). 157 words
Beata Śniecikowska is a literary scholar and art historian, Associate Professor in the Institute of Literary Research of the Polish Academy of Sciences in Warsaw (Instytut Badań Literackich Polskiej Akademii Nauk). Her main research areas are focussed on the  intersections of avant-garde and neo-avant-garde literature, visual arts as well as the functions of sound in experimental poetry. She has also conducted reserach into the relations between European and Far Eastern cultures. Her monographs include Słowo – obraz – dźwięk: Literatura i sztuki wizualne w koncepcjach polskiej awangardy 1918-1939 (2005); “Nuż w uhu”? Koncepcje dźwięku w poezji polskiego futuryzmu (2008; English version: A Stab in the Ear? Poetics of Sound in Futurism and Dadaism, 2023); Haiku po polsku: Genologia w perspektywie transkulturowej (English translation Transcultural Haiku: Polish History of the Genre, 2021). She also published many essay on the reception of Futurism in Poland and multiple articles in Polish, English, French, German and Serbian.151 words
Luca Somigli is Professor and Emilio Goggio Chair in Italian Studies at the University of Toronto. He has published extensively on Italian Modernism and the European avant-garde, including the volumes Legitimizing the Artist: Manifesto Writing and European Modernism, 1885-1915 (2003; winner of the best book award by the American Association for Italian Studies, 2004), Italian Modernism: Italian Culture between Decadentism and Avant-Garde (co-edited with Mario Moroni 2004), Futurism: A Microhistory (co- edited with Sascha Bru and Bart Van Den Bossche 2017), and Futurism and the Sacred, a monographic issue of the International Yearbook of Futurism Studies, co-edited with Monica Jansen and Günter Berghaus (2021). He is also the author of many essays on Wyndham Lewis, F.T. Marinetti, Luigi Pirandello, Alberto Savinio, Massimo Bontempelli and Primo Conti. His research on contemporary narrative resulted in numerous essays on Italian detective fiction and comics, a monograph on the writer Valerio Evangelisti and the edited volume Negli archivi e per le strade: Il ritorno alla realtà nella narrativa di inizio millennio (2013). 168 words
Eleonora Traversa holds a Ph.D. in Italian Studies from Royal Holloway, University of London, where she is currently a Visiting Lecturer in Italian. Her doctoral dissertation examined the artistic production of Tullio d’Albisola, reassessing his rôle within twentieth-century Italian art by exploring the intersections between Futurism, ceramics, publishing and the decorative arts. Her thesis demonstrated how d'Albisola’s ceramic practice extended beyond the Futurist movement, positioning him as a key figure in the development of modern artistic ceramics through collaborations with artists including Lucio Fontana and Asger Jorn, and highlighting Albissola’s importance as a centre of post-war avant-garde experimentation. Her research interests include Italian Futurism, twentieth-century visual and material culture, the relationship between literature and the visual arts, and the history of ceramics in modern Italy. She has taught courses in Italian language and culture at Royal Holloway and the University of Westminster. Her current research focusses on Futurist ceramics and the decorative arts within the wider networks of the European avant-garde.161 words
Bart Van den Bossche is Professor of Italian Literature at the University of Leuven. His main areas of interest are modern and contemporary Italian literature, with a focus on the literary culture of contemporary Italy, myth, symbol and ritual in Italian literature, canon formation, literature and modernity, international perspectives and intermediality, avant-garde and Modernism. He is a founding member of MDRN, a research team investigating Modernist literature in Europe, 1890–1960 at the Catholic University of Leuven. Bart is a member of the board of the Associazione Internazionale Professori d'Italiano (AIPI) and has been for fifteen years editor-in-chief of the AIPI book series, Civiltà Italiana. Since 2009, he has been on the board of the Society for Pirandello Studies, on the editorial board of fifteen journals and series. He has co-edited a number of books, most recently on Modern Etruscans: Close Encounters with a Distant Past (2023), Attraversare l’Inferno dantesco con Roberto Benigni (2021), Scrittori e intellettuali italiani del Novecento on the road (2020), Iconografie pirandelliane (2020). 164 words
Laura Vattano is an independent scholar and musician who holds a Master’s degree with honours in Contemporary History from the University of Turin and a Ph.D. from the University of Edinburgh, where she wrote a doctoral dissertation on Luigi Russolo’s The Art of Noises (1916). Her research interests focus on Futurist music, sound studies and early twentieth-century avant-garde aesthetics. Alongside her academic studies, she earned a piano diploma at the “G. Verdi” Conservatory of Turin. Since then, she undertook further studies at the International School of the Associazione Chamber Music Trieste and the Accademia di Musica di Pinerolo. In 2007, she obtained a Second-Level Academic Diploma in Chamber Music from the “L. Marenzio” Conservatory of Brescia. She has published book chapters and essays on Alberto Savinio, Franco Casavola and Luigi Russolo, and has presented her research at the International Association for Word and Music Studies, the Italian Society of Musicology and the European Network for Avant-Garde and Modernism Studies. She is currently preparing an English translation of Russolo’s musical writings and a monograph based on her doctoral research, Listening as a Creative Musical Practice: Luigi Russolo’s Art of Noise. 189 words
Pierantonio Zanotti is Associate Professor of Japanese Literature in the Department of Asian and North African Studies at Ca’ Foscari University of Venice. His research primarily focusses on Japanese Modernism and on the reception and reinterpretation of the European avant-gardes in Japan, with particular attention to the interactions between the Japanese cultural world and the Italian Futurist movement. He has published on the relationship between Futurism and a number of Japanese writers and intellectuals, including Kōtarō Takamura, Bochō Yamamura, Renkichi Hirato and Tai Kanbara, and on the interaction of Italian Futurists with Japan. He is a contributing editor of the International Yearbook of Futurism Studies and authored the entry on “Japan” in the Handbook of International Futurism (2019). His broader scholarly interests encompass the history of early twentieth-century Japanese literature, especially poetic genres and the development of modern critical discourse.140 words
Carla Zurián is a research professor at the Instituto Nacional de Antropología e Historia (INAH) and visiting professor in the graduate program in Museum Studies and Practices at the same institute’s Escuela Nacional de Conservación, Restauración y Museografía. She holds a Master’s degree in Art History from the Universidad Nacional Autónoma de México (UNAM). She served as editor of the Gaceta de Museos from 2013-2016, and has designed, researched and curated exhibitions for museums belonging to the Instituto Nacional de Antropología e Historia  and the Instituto Nacional de Bellas Artes and the Dirección de Culturas Populares. She is author of Fermín Revueltas: Constructor de espacios (2002) as well as numerous articles, book chapters and catalogue entries on Stridentism, Mexican artists, exhibitions and other cultural phenomena, most recently: “Luis Mario Schneider, México y el surrealismo (1925-1950)”; “Sagitario. Revista del siglo XX (1926-1927)”, and “Con todo y sus artistas: La visión estética del estridentismo” (all 2025). Her research interests include art movements and avant-gardes of the 1920s, as well as cultural history of the twentieth century in Mexico.176 words

